RoBERT &,
PATTERSON

Tanka Modern and Ancient

for alto voice and piano
(2007)

Great River Music GRM-01026 Memphis, TN

www.greatrivermus1c.com






RoeRrT G,
PATTRERSOLN

Tanka Modern and Ancient

for alto voice and piano

duration ca. 16 minutes

Great River Music
Memphis, TN

© 2007 by Great River Music

Typeset and Printed in Memphis, TN
GRM-01026




Performance Notes

1)  Notation enclosed in a box indicates that the notated passage is performed inside the piano.
2)  Notes on pronouncing Japanese:

* Japanese is a syllablic language. With one exception, not represented in this piece, each syllable ends
with an open vowel. The Japanese text underlay appears both in romanized spellings and with
Japanese syllabic characters called hiragana

e Japanese has only 5 vowel sounds. A knowledge of Spanish greatly helps in their pronunciation,
because Japanese vowels correspond quite closely with those in Spanish.
“a” ="ah” as in “about” (English) or “cuatro” (Spanish)
“1” =*“ee” as in “-ing” (English) or “cinco” (Spanish)
u” =“00" as in “spoon” (English) or “uno” (Spanish)
“e” =*“eh” as in “fed” (English) or “tres” (Spanish)
“0” = “oh” as in “hope” (English) or “ocho” (Spanish)

(I3

* Japanese has long vowel and short vowel sounds. The long vowels sound the same as the short vowels,
except they are held longer, but they require a few minor spelling variants when written. However,
since the Japanese texts in this piece contain only short vowels, those spelling variants are omitted
here.

99 ey 9 L¢ 29 <<

* The “r” consonant, which always appears as “ra,” “ri,” “ru,” “re,” or “ro,” is actually a soft
combination of “r” and “I” in English. The lips form as with an “r”” consonant, but the tongue lightly
touches the palette at the same time, adding a slight quality of “1”.

e The “f” in “fu” should be very soft. In Japanese, “f” is a variant of “h,” and it only appears as “fu”.

e The “w” in “wo0” is omitted more often than not, although it can be more pronounced when singing. In
the text underlay here it is parenthesized as “(w)o”. The “w” sound should be pronounced at most only
softly for this syllable. (“Wa,” on the other hand, has a normal “w” sound.)

© 2007 by Great River Music All rights of performance, recording,
1794 Carr Avenue, Memphis, TN 38104 transcription, and adaptation are reserved.



Japanese Translations

Insofar as is possible for a language that tends to have opposite word order than English, these translations
match the original in meaning line-by-line. Both tanka are from the Many6shd, a collection of poems dating
from around the mid-8th century.

No. 3430
Shida no ura wo plying Shida bay,
asa kogu fune wa those early morning rowboats
yoshi nashi ni may have no reason
kogu rame ka mo yo for their to-and-froing, or
yoshi kosaru rame perhaps they do have reason
No. 2538
hitori nu to sleeping alone
komo kuchime ya mo hardly wears away my mat—
ayamushiro this twill-patterned straw,
o ni naru made ni even though it turn to sticks,
kimi wo shimatamu that long will I wait for you

Some key vocabulary to note is:

asa morning

fune boat (ship)

yoshi reason

yoshi nashi  without reason

hitori alone (“hito” also means person)
kimi you (familiar)

shimatamu  an emphatic way of saying, “I will wait.” It should be noted that “shi” also means death”.
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Carol Purington
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man yo shi

J7TE£E No. 3430

(“Collection of Ten-Thousand Leaves,” No. 3430, c. 8th Century)
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(“Collection of Ten-Thousand Leaves,” No. 2538, c. 8th Century)
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